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Chapter One: Business Studies and Poetry — making the case
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| sitin an office at 244 Madison Avenue
And say to myself You have a responsible job havenue?
Why then do you fritter away your time on this doggerel?
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" entrepreneurs, like poets, invent new ways to connect people, ideas,

and organizations."
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Here are some business ideas. Try writing a short poem about each
one....
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NI think you have to keep asking questions. There are an enormous number of
people who have tried this, who have done this and failed or succeeded. But
the most important thing is to keep the organization creative and powerful and
brave. What is really difficult is running an organization that's mediocre. If you
keep consistently on the edge of bravery, that's where your competitors will
never follow you, and that's a very good marketing lesson if you ask me.

The dilemma is that our whole language, not only around business but around
our lives, is economic language, so you're measured on economic values.
Even in relationships, people say, "How much have | invested in this
relationship?" Take a look at the language of economics and how it has
pervaded all our relationships. What we tried to do in The Body Shop was to
bring metaphysical or philosophical language or the language of poetry
happily into the business. It's like — was it Wittgenstein, the philosopher —
who said "words create the world?"
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Touch it gently and it's foot (or hand? or head?) scampers along the narrow
road. In another situation, if you touch it the scampering may be round
Stonehenge. In another one of these parallel worlds the mere nudge may
cause it's hand to dance among the clouds. Describe it? Well, it can be round,
spherical even, bright red and to the unpractised owner, difficult to control.

(Answer. Logitech mouse...the one for a PC)

Where can we find poetry in business?
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Here are the top ten advertising slogans

o "The ultimate driving machine."- ;B
o JWhen you got it, flaunt it."-
o "I'd walk a mile for a Camel."-* 4
o JM'm! M'm! Good!"-* 4(1 | (
o JProbably the best beer in the world."-* 1
a JThe Citi never sleeps.”-* 1 3
o JThe antidote for civilization."-* 1 3
o JWhen it absolutely, positively has to be there overnight."-.
< (
a JNo FT, no comment."-. 4
o JCapitalist tool."-. 1
o JSay it with flowers"-. 1 9 :
o JWhen you care enough to send the very best"-1
*( ) 1 ( 50
* ( ( 4 (
( 4 5

NCompanies or corporations having a promotional event such as a sale or a
grand opening may need a writer to express an exact marketing strategy.
Mailing flyers and newspaper advertisements is one way of getting your




message across to the public. The best way to get the most out of your
advertising dollar is to have a professional write up your advertisement or flyer
for you. Having the ability to have a professionally written mailer or
newspaper advertisement saves time and is a profitable cost for your
company.

We are in the business of writing for businesses that need a writer. Our
professional service will write or edit any business type of correspondence.
We have hard working people on our team that will ensure that your
presentations and advertisements are professional and error free. We want
our profession make your business capital grow. We write advertisement
flyers with eye-catching key words that intrigue the customer into reading on
or researching the business a little deeper. All we do is get them to walk in
the door, your company does the rest. Our sales and marketing team is
second to none. We strive for perfection, from our customer service to
completion of assignments.

We are in the business of making sure that your message does not lose its
flavour or lustre. On the contrary, we don’t want to change what you are
saying just how you are saying it. Your message needs to be clearly stated to
the public and we’re just the team that will ensure that happening. We thank
you in advance for your business and look forward to hearing from you.”

Karen Jean Matsko Hood, M.A. (Author and poet)
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IGood’ essay-writing includes:
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Compare these two sentences:

IDuring the past twelve months the company has struggled, with some
success, against an economic outlook that has at best been uncertain. We
have been able to succeed to a large part owing to the flexibility instilled in the
organisation following the comprehensive review of 2002’

o n

‘ Despite economic uncertainty there have been some successes. Our
organisation is now far more efficient following the review of last year.’

: ( c ¢ 5 3 * 4(
1 : "
Bait and switch
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"Sellers sometimes practice a form of false advertising known as bait and
switchb A low-priced good is advertised but replaced by a different good at the
showroom."

Journal of Political Economy, 5$++% (G $-5

Bang for the buck: 4 4( vl 5

"Brown tries to get a lot of bang for the buck by not paying too much more
than the market for a stock while finding companies with dramatically superior
earnings growth and return on equity."

Fortune, 5 $ $++% (5% /5

Comer" 4 4 * ?2 ( 5

"Last year's comer was clearly the ready-to-drink tea segment, which boosted
its share of the New Age market to 22.6% from 15.3% in 1993."
Supermarket Business, ( 41 $++% (+%5

Cook the books (to) "

"In the same way a company can use 'creative accounting ' to make its
financials look the way it wants them to, the federal government can cook its




books , too."

Secured Lender ; @ $++% (5&&5

Empowerment: * 4( A4 3 5
"Management's definition 0 empowerment P5 Work harder with fewer people,
don't rock the boat and don't complain.”

Supervision , 0 5 $++& (6-5

What is the most common type of poetry found in business?

ADVERTISING.

6 ( 41 Ray Hollingsworth

ADVERTISING

Please visit http://www.erotic-cafe.net/ for ordering information
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What is the purpose of advertising?
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NThe languages of poetry and advertising are clearly related: Northrop Frye's
famous remark, "Poetry is language used with the greatest possible intensity."”
(Frye: 1983, 4) is also valid for advertising - even if not intended to apply to
advertising by Frye himself. Structurally, there certainly is no single device
used in poetry which does not sooner or later crop up in advertising (although
it would clearly be dysfunctional for advertising to drive fragmentation as far
as is for instance the case in language poetry). Historically, advertising,
together with the media in general, has taken on many of the traditional
functions of art and poetry. Today's memorable catchphrases are coined by
advertising (e.g. Williamson: 1992). Nevertheless, advertising usually lacks
the self-critical edge which poetry characteristically implies (but see Goldman
& Papson 1996 for exceptions). Socially, advertising has long taken over the
community-building function of the bard, gluing together individuals with the
semiotics of shared symbols and narratives (see e.g. Jhally: 1990).
Ideologically, advertising is faced with the same evolutionary changes in
gender roles, post-colonial identities and human rights issues as poetry is
(O'Barr 1994) - as is evidenced, for instance, by the Benetton campaigns.
Still, advertising does more consciously adhere to the majority ideologemes
than other forms of art.”
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Poetry and Business
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The above article is by Peter Sansomb
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Students' business degrees pack new surprise: poetry
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The following article has been adapted from the original first shown on
BBC Online: www.bbc.co.uk

Pupils urged to learn poetry by heart
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JThe whole business of learning by heart has a fantastically bad reputation,”
he told BBC Radio 4's Today programme. | have very dismal memories of
dusty classrooms, being made to slog through things, but that is of course
absolutely not what I'm wanting to return to. I'm wanting to argue for a place to
be retained for learning poems by heart - a phrase which | much prefer to
'learning by rote' because it quite rightly emphasises how precious and inward
the business of learning can be. It would clearly be ridiculous for me or
anyone else to suggest that we go back to the bad old ways of poor children
being stood over by teachers.....There is something absolutely primitive,
emotional, visceral about poetry which children lock onto extremely quickly
and naturally, and there is a way of presenting the whole business of learning
by heart to them as children which fits entirely comfortably with the range of
things they want to do - which then becomes a wonderful piece of luggage.”
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Chapter Two - Writing Poetry
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Brief analysis: topic: motivation. Can be linked to Schools of Management.
Some methods of motivation no longer work. False ‘caring’ about he
workforce won’t work. You have to be sincere when you say you want a
‘happy workplace’.

Break-even
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Brief analysis: this deals with the calculation of break-even and illustrates the
importance of defining all terms first. Also the teacher needs to explain ‘why’
where costs = revenue this is break-even i.e. what break-even means.
Without that the pupil will feel powerless — and thus more likely to practice
anti-social behaviour.

Mnemonics — as easy as ABC

A .
"V M:
-

S#H2 &2

Author: 4

Brief analysis: all the letters stand for something in Business Economics. W
= withdrawal; X = exports; S-side = supply side etc. this ‘poem’ (more like a
list) was written by a pupil who was fed up with abbreviations. The draft
version included Z as a line but when asked what it was he said it was a new
economics term he had invented and this was the mnemonic!
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Maybe pupils need a bit of a helping hand?(0 1
a( 1 4 50 1 3 (
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Yourself Writing Poetry 1 ; *ox 0] 1 B 45
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When you read/listen to poems think about:
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Chapter Three - Poetry analysis

Interpreting Poetry
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Whenever Richard Cory went down town,
We people on the pavement looked at him:
He was a gentleman from sole to crown,
Clean favoured, and imperially slim.
And he was always quietly arrayed,

And he was always human when he talked;
But still he fluttered pulses when he said,
"Good-morning," and he glittered when he walked.
And he was rich — yes, richer than a king —
And admirably schooled in every grace:

In fine, we thought that he was everything
To make us wish that we were in his place.

So on we worked, and waited for the light,
And went without the meat, and cursed the bread;
And Richard Cory, one calm summer night,
Went home and put a bullet through his head.
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An alternative....

- * 1 3 How To Study Mod
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Step One: Thinking About Subject Matter
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Step Two: Exploring Form
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Step Three: A Question of Style

3
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Step Four: Identifying Theme
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Site extract: We know you've tried all these years to avoid it. You stayed the
hell away from those cats haunting the coffee shops, the ones that dress in
black and smoke American Spirits. Or maybe you're actually into this stuff. It's
perfectly legal. More likely, though, it's the one required literature course you
just couldn't avoid.
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The time has come to read a poem, figure out what the hell the poet is talking
about, and ask yourself why he couldn't just send a telegram. We're here to
help: read on, and learn how to interpret a poem with flair. And guys, as to
whether poetry will really help you "woo women," we're afraid the jury's out on
that one

David Ash’s IPerplexed Proverbs’
(C d
6441 9 : ( ( 4
( HO 4( ( 4 4 ( 4
B 1 ( 4 4 3
4 * C "
$5 The title of the poem 5 57; 3 ; 60
 ( 1: 21
3 ** 1 2
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Marketing mix
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Author: A

2. Does the title immediately capture attention?
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Author"
-5 What is the subject of the poem? B 3 )
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Advertising
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& What is the shape of the poem? ( ,
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% Think about the tone of the poem. B * 4
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Chapter Four — examples of Business Poetry
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Work Without Hope
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D 4 3 ( 1
M * 03 1 3 = 4 1
I * 4
4 4 T 4 * 4 4
4 1 4 HA 4 *
B ( 1 * 1 *
* ( * 4
B 3* 1 ( *
1 ( * 1 5

Possible application to Business Studies syllabus:

: Y( 4 y: 1 y* 3 1
( Y : 4
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THE "MARY GLOSTER" 1894
91 6 S(

x 1 kS

3 1

Sl L > 1 * 4 1

l 1
(( 4
il , B 14
: ( ( * 50l 4

( 50 (0

Useful website: "WEAFI3(C 5 53 R $» 4

Possible application to Business Studies syllabus:
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| Am the Compan
91 ; :
0 4 4(C 5
0 4 3
1 ( ( 5
* 3 45
M ( ( * 3 3
5
0 4 5
0 4 5
0« (
( * 5
* 45
0 4 4 3 5
1 4 4 4 * 45
0 3
4 4 3 5
* 4 4 4 1 45
0( 4( 4 ( 4 4 4 (1
0 5
; 0 ( ¢ 5
0 4 * ( 5
0 4 4 5
C ( vl 45
4 4 * 3 5
0 4 4 5
0 45 45
| * 15

Possible application to Business Studies syllabus:

35




The Corporate Typ
91 4 - :

Possible application to Business Studies syllabus:
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Poetry and Marketing

Q 4 (
5
o ! 4 -~ ( ( $+++5
o K 1 K - (
( 3 4 3 45
o @ 1 | u 3=* 1 (
4 5
Source:J; 3 ( 4 (  (
4( | J The New York Times ; $ ### (O "$&
Hand-out
2
( 4( 5
U 4 2
( 4= 1 (
D * 2
6 4 2
¢
B 4 2
(
( 2
#,%
S
Author"

Possible application to Business Studies syllabus:
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Consolation
(by Thomas Canning)

0L (
B 1 3 (€
; F
1 [ C 1 F
B F
Al 1 5
M 1
* 1 2
4 1 1
"<
0 1 5 559
[ Il ( 5

Possible application to Business Studies syllabus:
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(From a JP Morgan advertisement)

0> 4(

< ( 4 *
0> ol 5

0*
D 5

0> 4 ol 5
0* 4 (5

0* 1 1 5

0* 4 4 5

0* 3 @ 53

Author" 3 4

Possible application to Business Studies syllabus:
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Poetry before business

( ( B 4 1
( ( « = 35
* 4 * 3 ) ( @ ( 5
9 N | * 1 . 4 5 5* * 5
( 44 (= 4 ,* 1
I K= §5 = * ( N 4 & (
| 4> *( (5
D ( 530 A 4 * 0
* 0> I 3 4
N | 5] * 4 4( ( 5
. $++% B 4 N | * 3
4 3 :

. (1 < 1 A4DMI 4 "J1 4

4 N * 44 15

4 3 ( 4( ! (
4 * - ’ 3
c a4
JD I
|
I x>
5 5]
( 4 N | J ( 4 *

( F 4 1 a( ( 50 55

Source: Forbes Magazine 17.5.1999




Personal trainer

Author:

Possible application to Business Studies syllabus:
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Corporate laureate

A . $+ # 1 A $, (
pat S , i< ( *
* ( 5 * 4 * 1 1
J * 3
4( 1 JA ( 5 * J 3
4 455A L ( 4 *( 4 *
< ( * * 3 3 4(C ( 3
4 F ( 41 4( 4
44 5
1 $% > *S A - A (1 >
1 3 ( 50 $++3
( : 3 "JE - 2] 4
( l 4 * J5A
, 4 1 4 4 4
(( | 4( 585 ( pat
055 4 5
0 $++ A *& C =1
( , , ’* 3( * 3
( 3 4 : 45 )0 * ( 4
1 0 500 3 BM 1
501 A4( *

Source: . 1 : ?  $/5%5+++




Beauty of work

0> 3
D * 3
0 4 50 3
4 (
4 * (
D 4 1 1 5
0> 3 1
4 4 4 1
4
( 4
0 4
D 4
8 * 03
Author"

Possible application to Business Studies syllabus:
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0

Claim victory

0 4
0 4 4 (
0 4 ( *
0 4- 4
0 1
1 1 (
*5
04 1 *
C 4 4
0 (
1
> 1
0 (
(
0* pal
04
0* pal a
0*
0> 41
(
4 * 4 4(
Author:
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Possible application to Business Studies syllabus:

Extract: @ 4 | ] U 0 J

JSo spake the Brewers PRO,
a man who really ought to know,
for he is paid for saying so"

"0 L U 0 L : 4 3 *
| L 4 4 5 4 * ]
3 *)y* 27 ( 5B *
z 3 D* 1 50 * 4
6 4 (15 6 9 1 6
( (15 * ( 4 * 6
1 3 F 13 F 4 ol 4 yr 1
N $- ( (5
( 4 4 vl 3 5D (
35
Find the poem and read it through...
3 "
a B Sl e > |
0 1 "l 5
a 1 < A 5l
0 3 11 ( I I ( L, >
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Accountant's Life

Possible application to Business Studies syllabus:
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An Ode to Auditing
X > .

(
B * (
1 ( 5
- 3 (
4 ( )
D 5
B 3
g<1
* ( 4 H
B 4 4 1 1
4( a( 5
B a(
4(
B ( 1 35
B 4
B @ )
3 * 3 ( 1 35
B 3 3 4
3 (
) ( 5
B 4
<
* 3 4 4 *
] ( 5
4 5
B x x
1
B 4 4

5J

Possible application to Business Studies syllabus:
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The Fall of Rome
( Bl
( ( 44 1 *
0
1 F
* 4 5
x> x F
(
1 ,
pal
4 ( (F
3 (
4 5
-1 R |
< T (
4 1 ;
; (G
- I 1,1 * 4
a( 3
B 01 D IS< :MB 6S
( 3 45
>x x> >x (
1 *x
( 3
< ) 5
| a4
- 4 4
5

Possible application to Business Studies syllabus:
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Budget Deficit

4 1
4 1
A A
A
04
> 04 4
- A
A
i1 4 4
T 28
§ A
A
A
A
* A
> 3
3 4 4
A
* A
4 4 4
4 4 4 4
1 A
1 A
4 1
8 4 1
( A
( A
I*
I*
> 21 A

After Hutton who cares....?
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This has been adapted from "There's a Hole in my Budget" by Flanders and

Swann, sung as a duet between the Prime Minister and the Chancellor of the

day Healey and Wilson.

Possible application to Business Studies syllabus:
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"The following poem is based on a headline | saw in the Daily
Express and is entitled 'Conservative Government Unemployment
Figures'

- 4

4( 4 5
555 ]

Author: 6 A

Possible application to Business Studies syllabus:
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3 | Toads (extract only)

B 0 work

3
B 3 ( ,
@ *1 f

L C ( 5

Stuff your pension!
03 = * |
4 4

Note: 3 "
("»F**hA 1 5 53 Z#( (Z# 3 5 4

Possible application to Business Studies syllabus:
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The Invisible Han

91 A S
( 3 A
B 1
A * * 4 1
4
G
A * 43 4
4 35
( 3 A
* 4 1
*x x
( ¢ 5
A**
5
G

Possible application to Business Studies syllabus:
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A different type of fantasy world

9 4 A11 9 3
; 53 0 | * A4
1 0> 3 *
1 4 4 a( (
>x x> L >
* 4 ( ¢ 1 0 L (( * |
x> 50 1
B * ( * |1 41
( 5 C
("»>F 5 ( 45 4 5 4

Possible application to Business Studies syllabus:
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No Lift to Work

9 " 4A11 9
04 4 0>
1 0 > 3 5
! 0 * b
(HFFD (45 & b 4

Possible application to Business Studies syllabus:
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Buy Buy Buy

9 4A11 9
4 * 1 * 5
B 4 (* ( * * 5
< 4 4
( 4 4 4( 4 5
* L 43 41 3 ( U
4 4( 5
M * (
0 ( 1 1 H
] *C (3 4
(* 3 4 * 45
4 4a( 50 4 0 0* 1 5
4 4 u = ( 5
4( 51 4 4 5
1 0L ( 1 1 1 H
(g (45 4 5.4

Possible application to Business Studies syllabus:
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Untitled: Traditional African Poem

M*
M 4
B * 4
5
M * (
B 1 (
1 5
* F
* 11 5

- 4 A Crocodile Has Me by the Leg
< 1 B! 1

Possible application to Business Studies syllabus:
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I've Been Workin' on the Railroad

L1 * 31
5
L1 * 31
@ ( 4 * 5
1| * 1 * 2
6 ( 4 5
L

4 Saturday's Children; Poems of Work

Possible application to Business Studies syllabus:
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The Acrobats

oo >
4 3
L
3
4 (
(7?5
(
£ 1 2

From Go With the Poem

Possible application to Business Studies syllabus:
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| Forgot | Had A Drugs Test
91 A + 1 ##-:

(»*** 1 ( 5 > (2 Vv--//

Possible application to Business Studies syllabus:
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L ( 433 1

Possible application to Business Studies syllabus:
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Money Jextract only)

A :1* 4 ( 5SH

Possible application to Business Studies syllabus:

62




And The Money Kept Rolling In (And Out)

4 3 ¢( 4
< L ( *
D * 4 1
I ( 4
B 4 3 ( L 3 =
3  ( 4 *
< | ( (
D 1 3 <
Source: ;

Possible application to Business Studies syllabus:

63




Author - David Whyte
"Loaves and Fishes"
from The House of Belonging

Possible application to Business Studies syllabus:
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Financial Fuel 9

( 4 * 3 il
0 (
( 4 4 =
1 ( 4 (0> L (
4 1 4 * 4
( L 4 4 4 4
( val 3
0 3 3 (
Source" The Poetry of Business 1 6 ( 3

Possible application to Business Studies syllabus:
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* < 4 * |

B 3 (

0 ( F

(
@ 3 4 a(

B 4 5
< 4 "Jo* 2
* 5
1 I 5

Author'6 1 <V A 9

Possible application to Business Studies syllabus:
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Business Blues

; | 1 4

[EY
N
~ w
'_\
N

Author:@ D 1 DU $+##,$+&

Possible application to Business Studies syllabus:
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Poem about Economics

91 S <5
0 4 1
B 4 4
0> 3 5
0 L 1
1 §43 a( 1
3*
*3* >
0 4
B * 1 5

Possible application to Business Studies syllabus:
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FAITHFUL EMPLOYEES
9 -

B< U< I<®" 6 6 ([ D5
B< (lU<. 6 I<®"™ 6 6 (0 D5
B<ll<. 6 I<" 6 6 0 D5
B< "60.0"<. 6 I<*" 6 6 ( D)
B< 6< U< I<* 6 6 0 D5
B<B 6 1 I< ;A M 6 6 (0D
<" <B< 6<M DA DI!D (U<
DIl U<Dl M< <<D
"6<B<! M I<"™ 6 6 ( Dj

U * 1 " ("»***5 - 5 4

5

4

Possible application to Business Studies syllabus:
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U > 1 n ||>>***5 - 5 4>

5

4

Possible application to Business Studies syllabus:
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There's a family that lives here.

A family that's lived here for thousands of years,

getting to know the land
and the oceans
and the sky above.
A family
of six billion people.
Each unique, yet identical to all
those who have gone before.
A family
with hope - for today
and for the future.
There's a family that lives here.
A family
of six billion, each
with the possibility of living
longer and healthier
through the discovery
we, the people
of Monsanto
have just begun.

Source: Monsanto Corporation

Possible application to Business Studies syllabus:
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| like markets.
This is what markets are for.
They sort out winners and losers,

and if you look at the non-financial sector,
you've got a lot of deals that go through,
marriages last

if they don't last they get divorced,
but I think in the process
there's a lot of rough-and-tumble.

| agree that people will lose their jobs,
that's true outside the financial sector,
but at the end of the day, it seems to me
more vigorous competition
and the search for the right combination
will benefit consumers.

Author: 6 1 3 0

Possible application to Business Studies syllabus:
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"Losers in life"

8*
: 5
x
=1
3 5
<
A >
B *x
3 (5
) 4
0*
- 3

Author: Roger

Possible application to Business Studies syllabus:
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Poem

3 *4
B3 =

B 3 *
Author" *© (D=*-*

Possible application to Business Studies syllabus:
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Work

4
B 03 *
B 1 3 =
D 4 * 4 * (
08 4 *
03 * 0 3 2
4 4 * ((
: 3 4
4 x> x>
6 3 ( (
03 *=* | yal
M 0 4 3
Author" A . D **~

Possible application to Business Studies syllabus:
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Know your enemy

M 3 *
1 >
L 1 4
0 3 * 0
S = 4
x *x 3
. 4
> 3
3
4 4
S = 4
x> *x 3
. 4
> 3
x> x
3
. >4 5%
Author: A . D **~

Possible application to Business Studies syllabus:
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Chapter Five - Now Write your own!

This chapter is made up of thirteen examples of source material that can

be used as a basis for writing ‘business poetry’.
Source material - 1
Advertising slogans. These could be the title of the poem:

6 4 5[, K
W ( 35,

N L,

N C 3 (3, (9,

N\ 1l i, 4

| >, S

\B * 2[,:
NL 3 4 f,;

NO L * * 1:3LU

nNE * SLU 3 *

JD 3 1 J,0 1

J. 31 5,S. "

J 4 = 5, L\

J: 1 4 5, ;
JA 4 32),; 3

J ( 1 1 5, [ (

( 3, (
M 1 5,
JL 3 5l 5J, 3
J * L C 5, D*M 3 4
B > 2],
J. 3 b,
J 1%, 4

o000 000 OO

O000D0O0DOo

M 3

] * 3 M *

M 1 o[,

L * o[, 0
I3 4 5, K

W ( 35,

N i,

N C 3 (3, (3

N 1 o[, 4

N L C 2

L > a5,

N3 . 3 L 5.

NA 55 (5 5,

B s, S,

N L - 5, L

N 3 1 45,; *;

Iy vy vy ) Ry I

JA #A4 > | * 5§,BID 6
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Source Material — 2
Articles:

Vipassana and Business Management by Jayantilal Shah

Business Management

B * a( 1 (
4 C 1 4 ((
1> 1 4
1: 5
; a a4 4 1 C
C ( ( a4 3 *
5 < ( C 3 (
¢ 1 (- 5
* ( 4 a4 5
C 4 ? *
( 9 4 5 5
@ 4 1 (
1 5

4 5 ( 1
1

~ > W

4 13 4 F 4
3 5

Fragmented Society

( * 1 41 4 4 4 4
4 * 3 4 (
4(
(14  , 5
5 1 *
( «C C:
4 R ¢ 4
Positive Transformation
Vipassana 4 C 4(
1 4 1 4 5
4( F: :
( 1 4 5
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cC 4 1 50 (1 4
* 3 (( 1 5 ( 1 1 1
, (
a( 1 ( 4
5 ( 4
4 ( 4 * 1 1
4 4 5

4 4 ( 1 ( a 43 ]
1 53 1 1 43 4 4 1
( ( * * 1 (
4 C 5 * o
( 4 4 4
* * 41 4 *
((  5U¢( 4 3 1 * 4(
4 (( : 4( 0

Human Resource Development

- a( 4 (4 ( 4
( ( 3 *  161516%- * 4 = (1 4
1 * 3 1 1 3 5
1 ( 5 ( 4 (
“4 4 « = 4( (
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( 4 5 4
(- * 5
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1: 5D 4 +hZ 4
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Industrial Sickness
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4 4 14 3
1 4 4( cC 4
4 3 4 3

Pure Mind: The Basis of Management

U( C
va ¥ 4 50 1 4(
(1 44 4
1 (
1 4 5
Attitude towards Competition
U ( |
4(
1 1 1
4 5 (
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a4( 4 1 4
4 1 1 4
4 44 * ( 5
C h:
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( 4(
4 5
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6 ? 1 4

3 * 4 , (4 ( 4
( 4 4 * 3,
5 a4( 1 #Z5
Conclusion
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4 U( 1
* 3 #Z 1 C * 3 a(
1 ( 4 1 1 4 5 ( o
(
* 4 41 55U (
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( 5
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The Buddhist Way to Economic Stability

U 535 ; D 3
*  'Manussa,' 4 4 4 1
( B (( 0
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4 5 vl 3 1
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5
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( 4 | , 4 @a |, 4
( * 4 50
( 4 1
1 C ( ( ; C (5
< ( 4
1 (
M 4 9 ( 1
( 4( *( L
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: 4 41 C ( (
1 4 L 4 ( 5
0 4 4 1 3 1 * 1- 4
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4 1 ( 1 1 *
4 5 * * C 1
4> ( 4 | 4 4
4
1 , x
x ( x
* 1 ( 4 4 * 5
* 3 C " 9Jata sutta:
* 5,
B 2
*x
B * 4 1 * ! (
= 1 33 |
5
6 4( 4 | *
4 4 4
ol 4 4 5
* 4 1 33 5 *
4 5 ol 4 1 1 33 4
* 4 1 33 50
(C ( 1 1 C
4 1 vl 53 *
4 ( 1 C
B C 1 4 1 C 4
5
D1 < > 1
1 4 5. 4
* 1 4
Vyagghapajja Sutta.

1. Utthana Sampada: Production of wealth through skilled and earnest
endeavour.

2. Arakkha Sampada: Its protection and savings.

3. Samajivikata - Living within one's means.

1. Utthana Sampada
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5D ** M B , 4=*
va¥ 1 4 "0 1
4 5 * * 5 4 1
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1 3 | 4 * 4 3 ( 4
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3 * 5 4 * *
1 > 4F 3 | * (F
= 1C « Q¢ ( *
5J
S B , 4# 4 ( * (
5 4 ol 1 4
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5 ( 5 9Dialogues of the Buddha - 0 (C$/%, 5

2. Arakkha Samapada
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3. Sanmijivikata
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9 : 1 9 : 9> 4( 5
9 : 3 9 4 4 5
va¥ * ( 1 4
4 4 1
4( 5 4 4 4 ( 1 4
( 4 *
va ¥ 4 5 (
5
0 4 *
* « 3 * (¢ 1
4 5 ( vl
4 val 4 4(
50 1 (
4 4 1
( “a 4 5
4 1 ( pa ¥ ( 5 *
* 4 1 (
C (50 4 *4 (¢ 43 3 *

4

50

87




This Confused Society

Source"
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Source Material — 3

Humour
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Source Material — 4

Current affairs

Strikes 'hurt UK's image abroad'
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Source Material — 5
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Source Material — 6

Proverbs
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Why not invent your own?
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Source Material — 7

CONCEPTS
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Source Material — 8
The Press Notice
Press Notice : HM Treasury (extract only) 18 November 2003
Joint US-UK Initiative on Productivity
4 SA val 44
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EU-US initiatives
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Source Material — 9

Maxims
Maxim H Description
- ( 5
i 1 1 4 *S (
- * ( 1 5_ >
4 3 ( 5 - * 1
( >
S ( 1 6 ? 1 43
> 4 * 1 1- B 1
( ( 1 1
4 4 4 5
- 9 (( §
( 5 (11 5
< (
y ? (¢ 1 « 5
> (
1- > F
1 4 4 ( 4 5
1 5
1: F
3
N ( =5 ( «
44 5|
1- 5 = 1
5
< 1 ( 0 C .
( > 5 ? (
1 LR ( 1 > (
4 5 5
! x
- 3 « 4
x « 3 1 ?
x 4 ?2 5 > (
” ( > 5 4 ( >
x>
( : ( 1 ( ;
' = 3 0 § GM
4 * 3 1 4 1
4 9 _
4 4: 455 (
é 4 * 4 4
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More Maxims:

3 Lo
, T ¢ <
o/ 5|.5 o 55 Lo
X N\
4* *M ™ T X 1m_
ol o o — — ™
™ X < -
o ¥ NE
< < 4*
— .
@ ¥ 3(« @
9 ...DMV.SAALU.MV. V ') -\

0000000000 O0O0ODO0DO0OO0O0OO0OOOaO
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Source Material — 10

Buzzwords/jargon
S * ) 1 * ( 42
4 ) 1 )
$%# 3 4 4 ( *
: * 359 "
(" *515 53 > >$N&/+/5 4:
3 4 4( 1 43
3 * 1 ( 1 5
4( 3 4 1 1: "
a
o T
o 6
Q 4 3
m] , 4 4
a
m] 3
a
m] 1:
] 3,
a 3 4
a
a 3
o ; 4 1,
o 0 1
o 1 3
o ! ,
Q-
a * ( (
a
What about invented words?
m) 4 4 " ( *
* A ( *  x ( 15
a ~ * = " ( 1
a( (1 * 5
o "1 . 4 * 1 5
] 1 "B 4 ( 4
1 4 ¢ Clt CC( > > |
5
o < " D 1 ( 4
3 L > 45
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oS 1 C 1 (
4( 3 1 5
o ; " * L *
( 5
m] " 4 4 *
L 4 1 4 39 J J1
4 h
a 0% ;"B (( *
4 ( * 3 4 * 3 5
0 4 * - « ; 5
m] C " 4 5
Q ; " , 4
3 ( ( 5
=] (" ( > 4 1
> 5
o *( " : 1
1 4 ( * * 4 5
m) " ( * 3 :
:15)JB F
: 5J
m] * "1 3 4 ( 4

Also be aware of abbreviations:

o B2B

o B2C

a PCY -

o PHB-( |

o POS9

o CRM, * 4 6 (s 4 - 6
; 3

o ERP 9 ( 6

o MRP 9; 6C 4

Or invent your own:

a ~ 4 N 4

0 4 N 4 35

o 6 4 | [5

a . 4 N 4( [

Q 4 N 4 4 4 3 4
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Source Material — 11

6 4 ( 5 4 *

1( B 5 *

(»*** I R R (45 4

(>4 41 5 (5 N (45 4

("H***G 43 5 b X > 5 (2 4 V+

1 4 4 4 ( G5

. 6 , 4

. , 4 4

e T , * 4 (

o * 4 ?

e T ; ? 4 (C

. 4

. 4

° (4

e 6, % 1 4 4

° 2 2 yal *

. 3,

* 4 ((

e 4 , (1

e ( 4( *

.« . 1

. 1 (

. D>)B D

e 1 1 % ( 3

4 1 ( 3 4
0 1 4 « * 4
( « C ( 1

Q 4 (

o o0 4 (
( > « =~
4 4 |

HWFEXFS1L S 4 4 > 1 > 4 1 >4 R 3
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Source Material — 12

Humour
a 4 * 4( l 1 1 1
5 * 1 3 B
o ( 1 5
o 1! 4
o <4 1 ( 4 50 1
a( 1 5
a 0 L * 50 0* 14 5
o 4 ( : 5
o 00* 4 * (0> * 4 > 3 H
m} 4* 3 ( ( > I 5
m} ( 4( > L 4 4(
> 5
o B 0 ( 1 5
Or....
* 4 3 50 1
( 5 4 3 *
41 * 1 5
( 4 3 il > 5 il 4 3
4 3 4( * 4 5 > 4 3
41 4 3 > ( 5
D * * 56 4 4 3 4 (
* * 5 *4 3 1 * 41
5 4 3 3 45 4(
3 3 * 41 > 1 5
D 4 4 3 ( >
b * 4 3 5 (
* 4 3 ( ( 4 > 45 (
3 * h o 4 3 1 4 ol
* ( 4 41 l ( (
1 > 4 3 5
( 4 3 4 3 >
1 ( > > 1 ( 5D
4 3 (( 5B 2 L ol
L > 1 5 l * 4( ( 1 555
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Source Material — 13
Religion
Do you keep your equipment in good working order?

Scripture relates "a wise man... built his house upon solid rock"... (Matthew
7:24 NAS)

3 4 1 cC (4
* 3 50 1 3(( 4 (
C (4 * 1 3 = -
p
. 4 1 G5

"Better is a little with the fear of the Lord, than great treasure with
trouble” 15:16

"The rich man's wealth is his strong city; the poverty of the poor is their
ruin" 10:15

"Wealth acquired unjustly will diminish; but he who gathers justly shall
increase his wealth" 13:11

"Wealth makes many friends, But the poor is deserted by his friends"
194

"The rich rules over the poor, and the borrower is servant to the
lender." 22:7

"He who trusts in his riches will fall, but the righteous will flourish like
foliage." 11:28

Labour
"In all labour there is profit, But idle chatter leads only to poverty" 14:23

"The person who labours, labours for himself, For his hungry mouth
drives him on" 16:26

"Prepare your work outside, and get it ready for yourself in the field,
and afterward build your house and establish a home" 24:27

"The ants are a people not strong, yet they lay up their food in the
summer” 30:25 (also see Proverbs 6:6-8)

"Wealth gained by dishonesty will be diminished, But he who
gathers by labour will increase" 13:11
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Appendix |
( * ; , $-"6 5M L
( 1 1 1
> 1 ( 5

But what about perplexed proverbs?

Rules: 6 ( 1 * 3 * * 4
( 41 4 5 pat 1 1 555
1 David Ash * 4 *
( 15
* 1 ( * 4 1 ( 1 ( J 41
4 ] J * 1 J5

IAMBIC TETRAMETER is a heavy-sounding label for something that kids
achieve painlessly as soon as they can recite lines like "The boy stood on the
burning deck” or "Mary had a little lamb".

tetrameter 4( four 4 J1 J5

J J 4 A 3* J T
A 3* val
44 41 * 3 4
* | ( * 3 C (5

* 4 ( 4 vl 5

J4 J < 4 * 1 =
4 3 it 5 4 J 5 val

44 4 "
$ ,TUM "The boy/ stood on/ the burn/ ing deck" iambs

TUM, "Thenthellittle /| congre/ gation”

"Fairy tales/ can come ftrue, / it could hap/ pen

~ TUM to you" (
g TUM, , "Elephants/ kickedhim with / sickening /
frequency”
4 ( * 1 . 3 5
( 4A 3 4 *
45 4 1 IAMBIC
4 5B 3 J JJ1 JJ4 J11l4( 1] (
3 J JJ1JJ 4 ] 41 5
VARIATION
0L 4( * 4 3 451 : 3
* * within the strict confines of the verseb 3 0
[ J 11 4 1 4( 5
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( (

L L 4 4 1
‘] 1 ; 1 ; ) ; 1 ;‘] *
> 1 J * ] > B >
4( , best not to stray beyond these 4 *
5
J 4 J 4 5 > > (
1 4 4 15
Example:
0 know > Mark>4 be>4 broth
B both> M> Thatch> moth 5
0 J, 3 1 43
J, 3,5
I (( ( 15
Example "
make > vers> ex> fine
Here's> short> kind> lineb
0 1 ( J, 3 1
J 5 4 "
Mar> had> litt> lamb 5%
Tig> tig> burn> bright 55
> 9 3, 419 ,
Example "
when>J ,TUM'SJ> trac> thins
Al > way > line>1 ginsh
did > feet> an> time
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Walk (> Ena> l mount> areen2

0 1 « | 4
45
1 44 1 4 4 5
C 4  IAMBIC TETRAMETERS <
g 1 * 4
9 5- 4 555

Above is written by David Ash, who retains all rights.

Comments or mistakes ... please e-mail iambs@davidash.fsnet.co.uk

To His Coy Mistress, by Andrew Marvell

I 4
* 4 5
B* >x 3* >x
* 3 ( | 5
1 0 A |
1 "0 1
1 41 * 4( 50>
1 )
(
@ *5
; 1 >
U a( 4 *F
(
2 F
* 1 F
F
(
* n
D * 0 * 5
4 1 30 *
41 * F
1
| 5
1 4 1
D 4 1
= x4
¢
C F
4 n
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9-

EXAMPLE

(
| 14 4 *
4 4
B 3 % 0 W

1 U 1 4 =
(4 94 L ( .3
4 ( 4 43 3 ((
( 4 1 3
L4 1 « (= 3 1 (>
o (G

Empty vessels make the most sound
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Eight submissions from Pupils. 9Answers available by emailing the author
of this book)

Internet sites
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Appendix 2
The Haiku

What is Haiku?

1
B 35@ (
15
1 3 4 A( 4 0 ( ( 501 3
$/, 1 4 4 % /
% 1 5 1 1 =
4 Haiku, Hokku Haikai. 4 hokku 4
J J * 3 4
3 * haika. hokku
( : ( ( haikai ( *
44 ( 4( hokku 1 * * (*
5
Masaoka Shiki, ( * 4
1 $ +# 4 haiku. *
4 ( * 1 = (
4 4( ( 5
( 3 31
$+ 5 4 < ( 9 #.$ 4
Basho, Yosa Buson Kobayashi Issa C ( hokku
4 1 ( ( ( haikai
* ( 350 1 (S < <
1 4 * 1 C H 1 * hokku haiku
1 1 4 Classical Haiku Modern Haiku.
Modern Haiku.
4 3 4 Masaoka Shiki's reform 1
$+ * 1 3 * ( ( 45 31
4 * 4 3" $/
1 ( % / % 1
4 5
Kawahigashi Hekigoto 3l vl * * (( "
$ 1 3 * 1 * 5
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5 4( | 4( : * 1:
3
4 h

How to write Haiku

0 @ ( *  * 1 3 * 1
50 D *

* 1 3,( 45 * Ll 3 3 1 3 * "

What to write about?

1 3,( 4 1 4 1 4 4
* A4( 4 < <l
5 4 vl 1 3,( 4 1
x 1 x ( * ,
3 * 5
The metrical pattern of Haiku
1 3,( 4 ( % / % 1 50
0 ( vl 1 < *
1 4 4 1 5
The technique of cutting
1 3 * ( * 4
1 = * 1 * 4 4
( 5 4
5
4 3 <
4 * ( 5
The seasonal theme.
< 1 3 4 kigo * * *
1 3 5. a4( 1 4 ( *
* 4 C 44 1 > L
* 1 5
1 3,( 4 * pal
5. 1 3,( 4 il *

w
w
~
AN

*

~AA

~
H
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( 1 31 S A 4
5 4
10S . 6 < < __(W***5 4 § 45 3>
;
4
( 5
4 3 1
| 4 4
4 * 45
1*
cC 5

Source: ,B 4B

101 Corporate Haiku
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Appendix 3
* ( * 35

$5 S 59%++$:5 Covering rough ground. U .
3 1 5
b < 59< 5: 9%++&:5 This is women's work: An anthology of
prose and poetry. . " : 4 5
-5 . 65 "After apple-picking,” "Mending wall,” "Two tramps in mud
time." 90 4 ( 161 . &
&5 T 59< 5: 9%+ %:5 Shop talk: An anthology of poetry.
U = ( U 0 B | 5
%65 1 5 9$++#:5 Day's work. * B "" (( © 5
5 (5 9%++ S Whatworkis.D *M 3'S (59D 3
/5 U D*M 3" 59%++ :5 Speaking out on work:
An anthology by new writers. D *M 3" U D *
M 3% 5
5 3 ? 9< 5: 9$++#:5 If | had a hammer: Women's work in
poetry, fiction, and photographs. B = C 3 5
+5 3 K* ;5 9$++#:5 Working classics: Poems on
industrial life. = 4 0" 0 5
$#HB 4 4 9< 5: 9%+ $:5 Going for coffee: Poetry on the job.
; 3 "1 1 5
$HB 4 45 9%+ +:51In a small house on the outskirts of heaven.
; 3 ""11 5
$'B 4 4 9$++$:5 Paperwork: An anthology. ; 3 "
11 5
$-5B "5 KB 4 4 9< 5 9%+ +:5 East of Main: An
anthology of poetry. ; 3 "1 1 5
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Appendix 4

Basic Tools of the Poet

* a( ( 4 1
C 1 ( 4 5 1 >
( 41 * 4 4 4
I ( >
14 ] ( 45

Technique-Explanation

Alliteration , ( 50
( ( D0 0 5
( 4 ( * pal 1
1 5o > J 4( 4
1 5 > 1 1 *5
Alliteration, or Initial Rhyme , ( 5,
9:
Consonance, or Final Alliteration , * * 5
LA 31 393:
Parallel, or Cross Alliteration,0 * 1 * *
4 * 5
. A - >A > 9 4
Internal Alliteration,6 ( 4 * 5

. 4C " 4a4C “ac

Thesis, or Submerged Alliteration, (
1 * 5

- 9 :

Suspended Alliteration, * 41 1 =

* 4 x>

- *4 94 *:

D 1 4 1 * 45
pal ( * pal s *
41 1 ( 4 5

Assonance- ( * 5 val

val (B ( 3 4
JJ 1 ( 4
«(« 4 val * * val 4 *

B0 <D UiD<J 9:
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Consonance, F ( 4 4 *

( * o0
w1l 3 3J9 3:
End-stopped or Enjambed : ( >
* * 5 , (( *
( ; 1 1
( 1 1 ac > 1
<, (( * 4 4
( a1 a A 5 *  * 4
a4 ( 4] I 1 1 5
J
* (3 4 5)
< :414 * 4 *
i< : 414 ( *
J J : 41 "

IE* (31
*

45555]
( ( 4 * > 4 3 ( 4
a4 5
Feminine Ending, * J J 15
1 1 (( L 4 (
5
Masculine Ending, * 1
"1 A =
(»F**5 5 A > A4 0%k (4

Four key Internet sites that will help you write Poetry

Site Extract: . 4 4 on your PC or Macintosh! Useful,
fun, and fascinating! Great for advertisers, songwriters, poets,
linguists, scrabble players, and kids!

(W***y 4 5 4>

3 0 5

(»***5 5 53 >6 >1 6 4
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Site extract:

Show related" . *
,Connection" .

,Show reachable" . *
L Intersection" . *
,Rhyme coercion” .

,Spell check” .  *

Oo0n

,<Substring" . *

">>***5 5

4>

What is this thing?

B |
44 (

" Al

A (1

1 #5-50

(¢ 4=
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